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Episode 4 

 

Everything Creative 

LYNDE MOTT INTERVIEWS KERRY MUHLESTEIN 

 

[BEGIN MUSIC] 

PRES. DIETER F. UCHTDORF (QUOTE):  The desire to create is one of the deepest yearnings of the human 

soul.  We each have an inherent wish to create something that did not exist before. The 

more you trust and rely upon the Spirit the greater your capacity to create. 

NANCY HANSON (HOST):   I'm Nancy Hanson and this is Everything Creative.  This program explores a 

wide range of creative ideas, talents, and experiences through interviews and group 

discussions.  Today artist Lynde Mott interviews professor and Egyptologist Kerry 

Muhlestein. 

[END MUSIC] 

LYNDE MOTT:  Alright, welcome to Everything Creative.  My name is Lynde Mott and it was my 

pleasure to be interviewed last week about my artwork and paintings and this week it is 

my sublime opportunity to interview my good friend and fellow member who I am 

impressed with his work and fascinated by all that he does, Kerry Muhlestein.  Kerry is a 

professor of Ancient Scripture at BYU and has a particular interest and emphasis in 

Egyptology and also happens to be a member of my ward.  I've had the chance to know 

he and his wonder family, wonderful big family for a couple years now, I think, and it's 

been a real delight.  So I thank for coming today, Kerry. 

KERRY MUHLESTEIN:  Thanks for having me, Lynde.  I'm excited. 

LYNDE MOTT:  You bet.  Well I would love to start by having you tell us about your background.  You 

had the opportunity to live and visit a lot of interesting places with your career and your 

education.  Now will you tell us about that first? 

KERRY MUHLESTEIN:  Sure.  I mean, I'm from Sandy, Utah, I'm kind of a local boy here, but I studied at 

BYU and as part of that I went to the Jerusalem Center on the intensive Hebrew program 

I was fortunate enough to meet my wife.  We didn't date there.  She didn't even like me 

there, but I met her there and came back and did my master's at BYU also in Biblical 

Hebrew and then we were lucky enough to go UCLA where I did my Doctorate in 

Egyptology and there I was able to go to Egypt and had some good experiences with that.  

After that we went to BYU Hawaii; I was able to teach at BYU Hawaii--a wonderful 

place, a wonderful experience.  

LYNDE MOTT:  I'll bet.  
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KERRY MUHLESTEIN:  There I was in both the history department and religion and started to participate, 

well even as a graduate student, in conferences in various places. Egyptology is a very 

Europe-centered discipline, so lots of time in Europe, in Egypt, of course, and back to 

Israel.  I'm going again in about two weeks for a conference.  So it's an international 

discipline that takes me around a bit, but gives me a lot of opportunities to learn about 

ancient and modern cultures. 

LYNDE MOTT:  Sure.  Oh, it's marvelous. What I would like to ask first off is just how creativity is 

involved, you know, in what you do.  There are several arenas in which you work, you 

know, you're, of course, teaching at BYU and trying to ignite the imaginations of the 

students there.  You also mentioned the conferences you do in several different locations 

around the world and have to think to the academic nature of your audience in that venue 

and then of course your devotional or spiritual writing has a whole other kind of aspect to 

it.  I'm sorry to open it up so broadly so quickly, but will you speak to how you find 

creativity works within the realm of these different places that you work? 

KERRY MUHLESTEIN:  I'd be happy to and it's actually been a good opportunity to think about the way it all 

ties together and yet how varied the things I do are.  So, as you said, primarily, the main 

thing I do is teach.  I'm at BYU in Provo now. 

LYNDE MOTT:  Sure. 

KERRY MUHLESTEIN:  What a wonderful experience with such wonderful students and, you know, I teach 

some ancient near eastern courses about Egypt or ancient and near eastern texts, but 

primarily Old Testament, Book of Mormon, this kind of thing, Pearl of Great Price, and 

in all of those classes what's exciting for me is trying to lead the students along to have 

those light bulbs come on. And it really is, when you sit down to plan a lesson, it's easy to 

come up with what you need to cover, but the difficult part is saying how am I going to 

cover this? 

LYNDE MOTT:   Mm. 

KERRY MUHLESTEIN:  Yeah.  To try to lead the students along instead of just information at the them, to try 

to lead them along with questions and I get them to make comments to each other, to 

have the light bulbs come on in their life.  But besides that especially the courses I teach 

most often are Old Testament or Pearl of Great Price, and those are the ones I love and 

ancient near eastern things. These are cultures that are so far removed from us, both in the 

way they thought and temporally. It's an exciting, but difficult thing to try to make these 

people come to life for them. 

LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:  To be able to draw a picture for them so that when we're talking about Samuel or 

Ruth or David, so that it's not just something they read, but suddenly they can picture 

these people.  Or if you're trying to get them to picture what it must have really been like 

to see the Savior heal a blind man it's one thing to read it and know the story and it's 

another to start thinking it through and visualize it in our mind and start asking questions 

about it and interacting with the text and the story in a way that's, I think when I get most, 

kind of creatively juiced-up is when I'm trying to help the students come alive in the 
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scriptures and see how these people are like us and what life was like for them and how it 

relates to them and their own lives.   

LYNDE MOTT:   So you, it sounds to me like you talk a lot about the context of the times, anything to kind 

of channel that time period.  Does that make sense? 

KERRY MUHLESTEIN:  Absolutely.   

LYNDE MOTT:   Yeah. 

KERRY MUHLESTEIN:  Yes.  In fact, I find especially because our ancient Israelite ancestors were so 

symbol-oriented and especially symbolic actions, that so much of the Old Testament, or 

even the New Testament, and the Book of Mormon doesn't make sense to students if 

they're not thinking in terms of symbolic action which our culture is largely divorced 

from that kind of a thing. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  If you can get them to start thinking about this, well how would the Israelites have 

perceived this act, and then suddenly they understand why Isaiah was doing this strange 

thing or Jeremiah and Ezekiel did so many crazy things. And suddenly it starts to make 

sense to them, and you see those light bulbs come on. And it's a wonderful, exciting thing 

to do.  It takes a lot of creative energy, I think, to try and figure out how are you're going 

to get the students from seeing things from their point of view to where Israelite ancestors 

would have. 

LYNDE MOTT:   Yes.  Oh, that's very interesting.  Now as opposed to that, when you do your more 

academic work, there's a kind of, as I first see it, or as I see it, an assumption that 

everyone there more or less has that context because they're in similar fields.  So how 

does being a creator work in that realm? Is it very different from your... 

KERRY MUHLESTEIN:  Well, yes and no. 

LYNDE MOTT:   And if not, why? 

KERRY MUHLESTEIN:  There are a couple of things that we can talk about there.  As far as the academic 

side, there are the conferences and presentations and this kind of thing.  There also is the 

writing.  In some ways, writing even, you know I'll do some kinds of writing that's a little 

more creative, but if I'm laying out an article on forms of execution in Ancient Egypt. 

You know, it doesn't sound like it something that will be that creative.  You just gather up 

the evidence and put it together, but to some degree any kind of writing you have to get 

those creative juices going. 

LYNDE MOTT:   Oh yeah. 

KERRY MUHLESTEIN:  And work yourself into it and again, you have to stop and put yourself into their 

shoes to really start to understand it.  Even academics sometimes, we all have this 

problem and I can't say that I'm free from it, but we'll retroject our own culture onto 

them. 
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LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:  And that's always problematic and so to understand, for instance, and this is some of 

what I've done, looked at human sacrifice and ritual violence in ancient Egypt. We have 

to look at it from their point of view.  And if we look at it from our point of view, as 

many of my colleagues will, they'll disagree with certain things if they're looking at it 

from how we would approach it, but when we can stop and say, “Ok, we've got these 

pieces of evidence, how do they fit together,” and the temptation is to not put them 

together as the Egyptians would have. And of course, we never will know if we're really 

doing it the way the Ancient Egyptians did because they're not around to tell us, but... 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  The more we can try and see how they viewed the world… 

LYNDE MOTT:   Yes 

KERRY MUHLESTEIN:   The more we can take these little bits of evidence that we have and try and make a 

picture that we can understand and do something with.  So even in the academic writing, 

you have that creative side and I also find with the presentations you take that, you need 

to do that as well. But when you go to these conferences one of the things I don't like, it's 

true of many academic disciplines and Egyptology tends to regard itself as one of the old 

and stoic and solemn disciplines. And so they want to give papers like that, that are 

somewhat ether-like, and so for my presentations I try to show my colleagues that you 

can actually have good academics and say something in a, not necessarily entertaining, a 

little entertaining, but... 

LYNDE MOTT:   Have personality. 

KERRY MUHLESTEIN:  Yeah.  In a way that doesn't put people to sleep and so I find as I go to various 

conferences that are open, some are just for academics, but some are for academics and 

anyone interested in Egyptology. And sometimes I get a little bit larger draw in those 

kinds of conferences because people have learned, hey, he doesn't, most of my colleagues 

will get a paper and they will just read their paper and will never look up at the audience. 

LYNDE MOTT:   Oh!  Wow. 

KERRY MUHLESTEIN:  And so I try to be a little creative in the way that I present it as well and, kind of like 

the classroom, try and help people see that.  And so that's another fun, creative side to the 

work, I think. 

LYNDE MOTT:   Oh, I understand what you're saying, and I think you're absolutely right.  My own 

experience going to the Sperry Symposium when you spoke, I felt like you opened it up 

at the beginning.  There's this grand vista, you know, out onto an orchard and then you 

seem to just pick a few fruits and lay them in front of us... 

KERRY MUHLESTEIN:  You make me sound better than I am.  I appreciate that.  I like that. 

[LAUGHING] 
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LYNDE MOTT:   Well, it was just very clear, you know, and very organized and the visuals that you had 

spoke to illustrate what you were saying very clearly, you know, so I can validate what 

you're saying.  

KERRY MUHLESTEIN:  I appreciate that. 

LYNDE MOTT:   You bet.  Well, I would like to talk to you a little bit more about how the gospel and 

maybe even the Spirit, you know, the Spirit of our Heavenly Father can work through 

you in your efforts to be creative.  I know that with what you do it's a little bit of a very 

instant connection. I mean, you are basically teaching the gospel, you know, but I also 

know in my own life that sometimes when I'm having to study for a lesson, say, it's all 

about the work, it's all about just finding out the information and organizing it in a 

cohesive way to present it, and it's not until maybe a later part of the process that I 

actually have the opportunity myself to feel the Spirit.  I don't know if that's the same for 

you, or, I'd love you to speak to that. 

KERRY MUHLESTEIN:  It can be and it's something you have to be conscious of and really guard against, I 

think. And so again, we can talk about, I'm almost a split personality with the various 

sides of the things I do... 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  So, for instance, with Egyptology, and I can say from the beginning I've felt directed 

in the kinds of things I need to be studying and doing.  What I'm doing now and where 

I'm focusing my attention is not what I intended and what I set out in Egyptology, but 

there have been times along the way where I've really felt directed.  These are the things 

that need to be done in your academic discipline that will allow you to help members of 

the Church and investigators and others who have questions about the Book of Abraham 

or other things like that.  That will allow you to do that with a position of understanding 

and strength and so I often feel very guided in what I will study and I'm amazed at the 

opportunities that then the Lord just drops in your lap. And you've kind of prepared 

yourself from these promptings you've had before you've started studying it and then 

suddenly here's an opportunity to present it in a wonderful place that will convince 

colleagues and further the cause in a lot of ways, especially in our understanding of the 

Book of Abraham.  And so I think that's a real part of it is allowing yourself to be 

directed and including, and some Egyptology work I do has nothing to do with the Book 

of Abraham.  It will always come back in some way because the more I understand about 

Egypt and the more accepted I am among my Egyptological colonies, and I've found a 

great deal of acceptance there, but the better I'm able to do Book of Abraham things.   

But, for instance, I'm also involved in an excavation in Egypt that Wilford Briggs heads 

and I work with him on that.  We've been primarily excavating a cemetery, but we've also 

done a small pyramid there and right now he and I are working on publishing this 

pyramid and coming to understand it. I'm amazed at both the direction we need from the 

Spirit and as to just, well, for instance I almost didn't get involved in this dig and felt like 

that's not where I need to go and have since felt this is what I needed to be doing and 

paths and doors and ideas just seem to open for us there and gives the university a great 

presence there and so on.  But one of the things we're trying to do, we've got some good 
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evidence that the pyramid that we're excavating, which is one of the first true pyramids 

ever and was built by the Pharaoh Snefru, who is the first king to build true pyramids and 

his son, is Khufu, built the Great Pyramid in Giza, although Snefru, it turns out, did more 

pyramid-building than he did just not one giant one. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  But we're starting to understand with the pyramid that we have that what textbooks 

have typically said about pyramids and why they were built and especially these ones by 

Snefru at the beginning of the pyramid age, the things we've usually said and have taught 

can't quite be true with some things we're learning.  And so now we're having to rethink, 

well, what was he doing?  And what was the point behind pyramids? 

LYNDE MOTT:   Wow. 

KERRY MUHLESTEIN:  And that is actually involving a great deal of creativity.  We're having to kind of set 

aside the box that we've all been thinking in for a hundred years... 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  And say that there has to be some other explanation. And so we're looking at all sorts 

of things and really moving outside of the box and allowing the creative juices to flow. 

And so in that kind of thing I continually pray for guidance as well and hope that we're 

receiving it.  If we're going to talk about the teaching of scriptures, the Old Testament or 

the gospel in some way, it is really easy once you've studied a certain text so much 

academically and even taught it in a spiritual class so much it's easy to get into the 

mechanics of... 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  As we say, and here's what we say now and here's what we do now, and so on and so 

on.  I try and remember to do this early on.  I have to admit sometimes I don't, I forget, 

but at some point, at its best done at the beginning you have to say, alright, I need to think 

about what is the greatest purpose in this?  What do I really need to be aiming at?  So, for 

instance, I know we've talked about this before, I've recently written a piece on the Book 

of Ruth. 

LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:  It will come out in next year's Sperry Symposium and, just such a fascinating book 

with so many insights and, just amazing.  And I could spend pages and pages and pages 

on details in the text and I do that a little bit, but I had to keep stopping and asking 

myself, okay, there are a million rich, variegated details in the text, but what's the big 

picture, and there are several big pictures, what's the big picture that I need to get across, 

that's the most important big picture?  What is the, besides having people understand and 

appreciate the Book of Ruth more, what's the spiritual message that they need to take 

from that?  And if I don't consciously do that and seek direction and guidance in that, 

then I'm going to miss the most important thing we can do. 
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LYNDE MOTT:   Yeah. 

KERRY MUHLESTEIN:  And any lesson and anything I write, there's that danger if I don't consciously, even 

though it's easy to assume, alright, I'm doing the scriptures, it's all good, and it is all good, 

but you have to consciously say, “Lord, I need some help here to know what is the best?” 

We could almost go off of Elder Oaks's idea of... 

LYNDE MOTT:   Good, better, best talk. 

KERRY MUHLESTEIN:  Good, better, best, yeah.  What is the best thing I can do with this particular book of 

scripture or this particular block of scripture? 

LYNDE MOTT:   I see.  Oh, that is very well said.  Specifically, because I'm sitting across from an actual 

Egyptologist, which isn't, you know, an opportunity you have very much, I would like to 

know about the creativity of the Egyptians, you know, the creative ways of building the 

things they built, their sculptures and paintings and so forth.  Will you speak to that?  

KERRY MUHLESTEIN:  I'd be happy to, although there are people who can speak to it better in my discipline 

than I can, but certainly I'm fascinated by this.   

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:  And we're looking at one of, I think, the most creative cultures ever… 

LYNDE MOTT:    Sure, sure. 

KERRY MUHLESTEIN:  In the history of Earth.  People who, if we were to make a list of first time people 

came up with something, probably Egypt and China are the only people who can even 

hold a candle to each other.  I mean, just the icon of Egypt is the pyramid, of course, but 

just the idea of building a pyramid and we still can't figure out... 

LYNDE MOTT:    How they did it! 

KERRY MUHLESTEIN:  ...how they did it.  Yeah.   

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:  The creative genius behind these people is amazing.  Let me just give you an 

example of the kind of creativity they had. I mean, we could talk about the art, and as an 

artist, that's what you would appreciate the most, but I deal with language more than I 

deal with art and Egyptian can be read right to left or left to right. 

LYNDE MOTT:    Really? 

KERRY MUHLESTEIN:  It can be read top to bottom or bottom to top. 

LYNDE MOTT:    Oh, good heavens! 

KERRY MUHLESTEIN:  They're pictures and so the key is you read towards the face of the bird or the person 

or something like that.  That's how you get your clue. 
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LYNDE MOTT:    Wow! 

KERRY MUHLESTEIN:  But they were capable. We have examples of them writing in a grid, in a grid pattern 

where it actually was intended to say something and does say something intelligent if you 

read it right to left or left to right, top to bottom or bottom to top. 

LYNDE MOTT:   Good heavens! 

KERRY MUHLESTEIN: Any way you read the text they're telling you something different and they're saying 

something.  Now our language that wouldn't be possible with hieroglyphs you can do 

that, but that takes a creative genius to be able to do that. 

LYNDE MOTT:    Well, and a high level of sophistication! 

KERRY MUHLESTEIN:  Yes. 

LYNDE MOTT:    Well then the actual nature of the writing and also the individual creating it is what's in 

my mind. 

KERRY MUHLESTEIN:  It boggles my mind.  I don't know anyone, I know a lot of really smart people, I don't 

know anyone that I think would be capable of doing that. 

LYNDE MOTT:   Yeah, I'll say. 

KERRY MUHLESTEIN:  And part of that stems from just the creative nature of the way they wrote. They 

wrote with pictures.  And while it's certainly cumbersome, you know, you'd have to know 

thousands of signs to be literate and it's a lot easier to learn 26. 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:  But the pictures lend themselves to creativity in the writing so that the picture, you 

know, you'll be writing and somehow, sometimes you'll make this picture much bigger 

because it, you want it not only to be a letter, but you want it to be a piece of art.  And 

sometimes you'll draw a picture of a person and the caption over them will be saying 

something about them, but what the person is holding is also one of the hieroglyphs 

you're using and so you incorporate that huge thing they're holding as one of the letters in 

what you're doing. 

LYNDE MOTT:    My goodness. 

KERRY MUHLESTEIN:  And so naturally they start thinking about the meaning of symbols and of the things 

they're writing and looking at more than we do and it just spawns amazing creativity.  A 

remarkable people and their art and their writing and architecture, probably no one has 

ever been as architecturally innovative as the Egyptians.  Just, you can't study any part of 

them without being impressed with their creativity. 

LYNDE MOTT:    I'll say!  And do you, I know that you have tremendous depth in the particular field would 

be Egyptology, but I've also read things that you've written for Church history and for, 

you know, other things, do you see connections readily?  That's a loaded question I 

realize.  
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KERRY MUHLESTEIN:  Well, yeah, but yeah, certainly you do and I have, I mean I'm in a conscious effort to 

make myself more well-rounded in all the things that will help me to be a better religion 

teacher, so I do Church History and all sorts of things, but not as well as some, but I work 

on it.  And there are lots and lots of connections.  I tend to be careful about those and a 

little circumspect because the tendency is to say, “Ah, you see this here, you see A and B 

is similar to A and so they cause each other, they're related in some way.” 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:  When sometimes you have to be careful and say, “You know what, all of humankind 

are interested in that kind of a thing and it may be that two different groups have come up 

with something similar.” That's not surprising.  Or here's, I'll give you another example of 

things that I think, and I don't want to be critical here, but well-meaning Latter-day Saints 

will often see things on the temples in Egypt that remind them of things in our temples. 

LYNDE MOTT:     Sure, sure. 

KERRY MUHLESTEIN:  And they'll say, oh, you see, the Egyptians had the gospel, we learn it from the Book 

of Abraham, they had the gospel and this is the corrupted echo and we have it here in our 

temple and that may be true, but we also have to be careful, if we look in a more 

sophisticated way at the history, it seems fairly clear that Joseph Smith was learning from 

the Masons about symbols.  How much he was influenced is up for debate, but he learns 

about symbols.  The Masons consciously looked to Egypt for what symbols they would 

employ. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  And so if we see something in an Egyptian temple that reminds us of a Latter-day 

Saint Temple it may be that those are both coming from Adam. 

LYNDE MOTT:   You mean that... 

KERRY MUHLESTEIN:  You know, or Adam, revealed to Adam and revealed to Joseph Smith.  That may be, 

but it also may be that the Masons saw that the Egyptians used this and Joseph saw that 

the Masons used it and saw the potential in the imagery and we use it in a different way 

than the Egyptians do, but he understood, he saw the symbol and saw the potential in the 

symbol. 

LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:  And so we may be going too far when we say, “Ok, God has revealed us both...” 

LYNDE MOTT:   A, B, C... 

KERRY MUHLESTEIN:  Yeah, yeah. 

LYNDE MOTT:   Yeah, yeah that makes sense. 

KERRY MUHLESTEIN:  So I think that there are lots of connections, but I think we have to be a little careful 

in the way we see them and the way we use them. 
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LYNDE MOTT:   Well, that makes sense.  

KERRY MUHLESTEIN:  I was going to say one other thing, if it's alright, about... 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  The creativity and being guided by the Spirit. 

LYNDE MOTT:   Oh, you bet. 

KERRY MUHLESTEIN:  I find that sometimes some of the things that I want to write about and are so, to me, 

spiritually important and sensitive and sacred that sometimes I have a hard time getting, 

allowing my creative self to get moving there because I'm afraid of my own inadequacies 

in addressing it.  So I'll just give you an example.  Right now I'm working on a book 

about God's love for us and in particular how you can see God's love in the Old 

Testament because so many people think of the Old Testament just as a God of justice, 

but...  

LYNDE MOTT:   Vindictive, kind of thing, sure. 

KERRY MUHLESTEIN:  Yeah, but I find God's love more than I do anywhere else and it overwhelms me, but 

what I've found is that it's hard to get going on it because I am overwhelmed by His love 

and the feelings that I've had and the experiences I've had are so sacred and I almost feel 

like Moroni.  I'm so aware of my own inability to express the power and the depth of 

what God is expressing in that book of scripture that it's hard for me to get started 

because I don't want to do it wrong.  I want, I know I'll never do the topic justice. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  But I want to do it as much justice as I can and sometimes you just have to pray, and 

just say, “You know what, just kind of like Moroni, Lord, I know I can't do this the way I 

need to can you just help me get started and help me do it in a way that at least when 

someone else reads it, they'll get the message that I think we both want them to get from 

this.” 

LYNDE MOTT:   Yes, yes, of course.  The Spirit will infuse and make up for whatever... 

KERRY MUHLESTEIN:  That's what you hope when you speak, when you teach, and when you write, but 

some subjects, I would say if writing about the atonement or God's love, those are more 

daunting to me than any, and yet more important to me than any. 

LYNDE MOTT:   Yes, yes. 

KERRY MUHLESTEIN:  And so there are wonderful and terrible tasks at the same time. 

LYNDE MOTT:   Magnificent obsession. 

KERRY MUHLESTEIN:  Yes.  Yeah. 
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LYNDE MOTT:   I can relate to that , I can relate to that.  That's really something to hear you articulate it 

that way.  Alright, Kerry, boy I really appreciate hearing your thoughts on these things.  

It's terrific to kind of get into the mind of an academic and the field that you're in. 

KERRY MUHLESTEIN:  It's fun to talk about this stuff. 

LYNDE MOTT:   Sure.  I would like to kind of speak to, sometimes I think people think that creativity is 

only found in certain fields, you know, it's only found in painting or in poetry or, you 

know, the arts, but it seems to me that there are a number of other places where you can 

be creative or that you can find creativity.  Would you mind speaking to that a bit? 

KERRY MUHLESTEIN:  I'd be happy to and it's obvious, I think, that you can see that, if you want to 

interview an Egyptologist about creativity.  I don't think it's the place where people often 

think of for creativity.  It's something that really struck me once.  I can remember, 

probably about a year ago, my oldest son, B.J., knows that when I was younger I wanted 

to be a writer, and you know, I write a lot still, now, but I was originally thinking I would 

write fiction.  Science fiction or fantasy or something, and he's really into it, he's got a 

great imagination and he's really into these, writing and wants to do cartoons and all sorts 

of things, and make movies; he's a very, very creative person. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  And one day he asked me, said, “Well, Dad, if you were so creative when you were 

younger, what happened?  Why don't you do anything creative now?”  And I had to stop 

and think, because I thought, wow, I do a million creative things. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  But to him he couldn't see it.  And so we had a little bit of the conversation that you 

and I have had about, you know, we have to be creative to teach and to write and you 

have to be creative to be a parent. 

LYNDE MOTT:   Good point. 

KERRY MUHLESTEIN:  But it got me thinking about things, that often we pigeon-hole creativity.  We say 

someone who can dance, someone who can sing or compose music or paint, and 

something, and those things certainly are creative, but there's so many other ways that 

people are creative and I think some of the most important ways that we're creative we 

often don't see as creative or we often don't think of in that way. 

LYNDE MOTT:   We dismiss readily, maybe. 

KERRY MUHLESTEIN:  Yeah.  I think that's exactly right, so, for instance, I started to think about my good 

wife, who's a wonderful mother and the kinds of things she has to come up with, not only 

to help the children with their creative projects, but when she sees a child struggling with 

this particular thing and she knows if she just hits it head-on that they're going to tune her 

out.  The creativity that comes in helping them to feel your love… 

LYNDE MOTT:   Yes. 
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KERRY MUHLESTEIN:  And then guide them towards a certain thing, it's amazing to me.  And I got thinking 

about this topic so much and how sometimes the creative talents that are most visible are 

least important, not that they're not important, but... 

LYNDE MOTT:   No, I understand what you're saying. 

KERRY MUHLESTEIN:  I was thinking about it when, we're going to have a couple family reunions where 

they have talent shows and I think these are great things for the kids to be able to build 

confidence in being in front of people and sing or tell a story or something and everyone 

needs to learn to do that and confidence builders, but I wonder what are we teaching 

these children?  Are we teaching them that they need to find someone who can sing well  

when they get married?  Or, because in mind a greater talent is to be able to make 

someone feel loved.  To make someone feel that they're worth while, to find a way to 

serve someone who doesn't really want to be served, but needs to be served.  And to me 

that's amazing creativity and I would far rather have my children marrying someone who 

has that kind of a talent and can't sing a lick, now I'm choosing that one because I have 

zero musical talent and so that's just to make me feel better, but I would far rather find 

them or see them marry somebody who has the creativity involved in service or love than 

singing.  Now if they find someone who does both that's great. 

LYNDE MOTT:   Sure.   

KERRY MUHLESTEIN:  Or you know, but if they don't marry someone who can dance well, I'll be happy.   If 

they don't marry someone that can make people feel how, their worth and help people see 

their own value and importance, then I'm going to be crushed.  And so just to go on one 

bit more with that, after seeing all that, we were at a little family reunion and they had a 

little talent show and I said, I want to be the last talent and I was worried that when I got 

on my little soap box that everyone would be mad at me—“Oh, there he goes with his 

soap box again, not that religion teachers are around soap boxes,” but... 

LYNDE MOTT:   Oh, I'm sure. 

KERRY MUHLESTEIN:  I, but what I did is I got up and I just took the younger children and I said my talent 

is to see other people's talent, which isn't true, but I just wanted to have a pretext for 

saying this and I went through and I talked about, this person I see has a way, I see, of 

making other people feel included and this person has a way of making people feel happy 

and, you know, to begin with I really was just doing it just as a soap box, by the end I was 

almost overcome by the Spirit and I could see the children were and there was a, just an 

amazing glow and feeling there and they weren't upset with me. I think because the Spirit 

came in and in my mind, at least, the Spirit was telling me this is something important, 

this is something true that people understand that there is so many gifts. 

LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:  And the gifts that we most often see are good, but don't undervalue, if you don't have 

that gift, don't undervalue the gift that you have.  It may be at least as good, if not better, 

that God has given us so many creative talents and gifts and abilities that are expressed in 

so many ways and yet we only hold a few up. 
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LYNDE MOTT:   Yes, because they're visual... 

KERRY MUHLESTEIN:  That's exactly... 

LYNDE MOTT:   They're easy to see. 

KERRY MUHLESTEIN:  Yeah.  Most great talents can't be shown in a talent show. 

LYNDE MOTT:   Sure.  They're intuitive.  They're compassionate, you know, but that's really beautifully 

said. 

KERRY MUHLESTEIN:  And I, so on a personal note I can note that in you and see what you've done as 

you're a good friend with my wife and I see what you do with her and the way you make 

her see her own value and her own worth and I think, Lynde's an amazing painter, but I 

like that talent as well, that creative bit as well. 

LYNDE MOTT:   Oh, wow.  Well, thank you.  That's really, that's really something I think we should really 

remember.  You know, I've had situations where because my talent is visual, you know, 

I've had people afterwards come and talk to me and shake my hand and say, I feel like 

such a failure now.  And I think, oh, no, no, that's not right.  We shouldn't, like you 

mentioned, put certain talents above others just because they're easier to perceive. 

KERRY MUHLESTEIN:  I agree. 

LYNDE MOTT:   Sure. 

KERRY MUHLESTEIN:  I agree. 

LYNDE MOTT:    That's very well put.  I have something that I just really want to ask you.  

KERRY MUHLESTEIN:  Ok. 

LYNDE MOTT:  It has to do with your process in, when you're writing particularly.  I'm rather fascinated 

by people who can, and talk about creative you know, when you write a piece you are 

making a unique connections, in your case you're even doing original research and you're 

bringing all these together to make a new thing, you know, a new idea.  And that 

fascinates me so I'd like you to speak to what techniques do you kind of utilize when 

you're reading for your research and how is that different from when you just read for 

pleasure.  Does that make sense? 

KERRY MUHLESTEIN:   Yes, yes, although sometimes one becomes the other and vice versa. 

LYNDE MOTT:    I imagine. 

KERRY MUHLESTEIN:  They can cross lines and morph and sometimes I'm supposed to be reading and 

taking notes and jotting things down and I've gotten caught up in something and, you 

know these Egyptian stories are great and sometimes I forget I'm supposed to be looking 

for things, I'm just like, wow, that's a great story, but... 

LYNDE MOTT:    Sure. 
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KERRY MUHLESTEIN:   It's different in different ways.  I guess that's a silly statement, but as, so for 

instance, if I'm doing research, what I try to go into it with an open mind and it's so easy 

to say, this is what I think I'll find and I don't think anyone can completely divorce 

themselves from that.  As much as I try to, you can't completely divorce yourself from 

that, but... 

LYNDE MOTT:    You see things as you are, not as they are. 

KERRY MUHLESTEIN:  Yes.   

LYNDE MOTT:   That may be, sure. 

KERRY MUHLESTEIN:   Yes.  Or you think it's probably going to be this way and you start finding the things 

that corroborate that rather than, and you miss the things that don't, but I try and go into it 

with an open mind so maybe I can use, just as an example, a piece you mentioned that I 

did in the Sperry Symposium last year that I think has helped us understand the Joseph 

Smith translation and the part it played in the restoration and in the Doctrine and 

Covenants in a way that we have never understood it before and... 

LYNDE MOTT:   Yes. 

KERRY MUHLESTEIN:   Originally that arose actually from the classroom where I was trying to show 

students as I was teaching the Book of Moses, and this the Joseph Smith translation, how 

this played in with the Doctrine and Covenants to see they interplay, they could give a 

few examples, and students would have questions, “Well, what about this and this?”  And 

I didn't know the answer and neither did anybody else and I thought, “Well, someone 

needs to look at that.” 

LYNDE MOTT:    Oh. 

KERRY MUHLESTEIN:   So I originally just started looking at the timing of when various revelations were 

received and just wanted to say, how did, when was this received, when was this received 

and what are the interrelations and I had no idea what I would find. 

I went in with a very open mind other.  Well, I can't say, it was a completely open mind, 

because I was already convinced that they interacted with each other from some of the 

things that I'd already seen.  And, but as I went in and looked at this piece and then, oh, 

look, this followed that and section 29 of Moses 2, all those are related and look, they 

may have been received at the same time or within days of each other.  And suddenly 

things just started to open up and that particular bit of research just became a tumbleweed 

of activity where I couldn't control it.  It just, I would find myself almost late for classes 

because I didn't realize that three hours had gone by and when I started early in the 

morning looking at this and was finding so many things and so on, and so sometimes it's 

like that where you just open a can of worms and things just start falling together.  

LYNDE MOTT:   It's just so propelling. 

KERRY MUHLESTEIN:   Yeah. 

LYNDE MOTT:   Sure.  Yeah. 



15 

 

KERRY MUHLESTEIN:   And sometimes it's just not and sometimes you just have to say, “Alright, I'm not 

finding how anything goes together and in the end I may have to report these things have 

nothing to do with each other, but at least we know that now.”  That doesn't happen too 

often, but sometimes.  

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:   And sometimes it's just hard to get yourself to start writing, like I mentioned this 

one on God's love, this book I'm working on.  The starting has been tough because it's 

almost too daunting, while it's my favorite subject ever, it's almost too daunting and too 

overwhelming.  But there are other times where you're so into a subject that you can, you 

know most of the time when you feel like you're going to do something creative you feel 

like you need a block of time. 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:   But with some subjects I've found I'm so into it that it's never gone very far from my 

thoughts that I can sit down in 15 minutes and write something and then go again and 

come back two hours later and sit down for another 15 minutes and pick up right where I 

left off because it's been churning in the back of my mind the whole time.  It's never gone 

away from me and I may have had two or three ideas while I was doing something else 

and teaching a lesson and something like that and suddenly it's coming back to me and I 

can hardly wait to get back for the next 15 minutes if that's all I can squeeze out and then 

get that in there.  Those are the great projects; other times it doesn't work quite so nicely, 

but those are the fun ones. 

LYNDE MOTT:    The process of discovery, you know... 

KERRY MUHLESTEIN:   Yeah. 

LYNDE MOTT:    I can relate to.  And I can also relate to the just sometimes it's just work... 

KERRY MUHLESTEIN:   Yeah. 

LYNDE MOTT:    It's just work. 

KERRY MUHLESTEIN:  Sometimes it is and it's not, you just have to say, “I'm not leaving this table until I've 

written something.” 

LYNDE MOTT:   You have loyalty to your work, your project. 

KERRY MUHLESTEIN:   Yeah and sometimes you just find yourself really, really blessed.  Amazingly 

blessed, so I can remember when I wrote my dissertation and I'd done the research for it, 

I spent about eight months doing the research and gathering everything and I knew I'd, as 

I was writing I'd figure out I needed other stuff, but I'd gathered as much as I could and 

had all these binders lined up on a desk around me and I was ready to go and we had a 

deadline.  We knew that there was a job opening coming up in BYU Hawaii and I really 

wanted to be considered for it, but if I wasn't finished with my dissertation it wasn't going 

to work out.  And so we actually arranged, my wife and I went to her parents' family for 

Christmas and then she stayed with the children while I went back home and had about a 
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week and a half without her being there.  And so the day after I got home, this part of that 

loyalty thing, I, starting a dissertation is a daunting thing.  You say, “Ok, this is big, this 

is going to be 400 pages probably.”  Starting is a little overwhelming.  The thing that 

made me start was, well, I'm separated from my wife so I can do this, I better sit down.  

And so I just started praying and saying I need some help with this.  And, you know I 

would have never guessed, I don't think I could do this again now, but I was sometimes 

able, some of those days I was able to write 13 to 15 hours, which is... 

LYNDE MOTT:     Wow! 

KERRY MUHLESTEIN:   With that kind of creativity coming out of you, it's exhausting. 

LYNDE MOTT:    Yeah. 

KERRY MUHLESTEIN:   I had some days, there were a couple days where I wrote about 25 pages, and that's, 

I've never written that much before or since, but when I was begging for help and saying, 

I, and I, I mean in hindsight I may be making this up, but I think it's because I did need to 

get done so I could go to that job, that that's where I needed to be.  But when I was saying 

to the Lord, I need this.  And I think He agreed with me, He opened it up and I wrote.  It 

is not within my capacity to write 25 pages in one and not just 25, if I was just going to 

write stories for fun, maybe I could do 25 pages, but 25 really serious... 

LYNDE MOTT:   Technical. 

KERRY MUHLESTEIN:   Academic stuff.  Yeah. 

LYNDE MOTT:    Yeah. 

KERRY MUHLESTEIN:   Yeah, where I had to account for everything going on and every different possibility 

and to come out with 25 pages, I'm not capable of that.  That is beyond my ability and I 

feel like I was blessed there to be able to do that.  So I'm not trying to take credit for 

myself and say, oh, look at what a wonderful, worthy person I am that I can do this.  I 

think that the Lord had something He wanted me to do and He made me able to do it. 

LYNDE MOTT:   Well the Lord certainly augments our efforts. 

KERRY MUHLESTEIN:   Yeah.   

LYNDE MOTT:    Especially when we're doing our part, you know? 

KERRY MUHLESTEIN: I agree and you know, so much of what I'm doing, I'm trying to do to build up the 

kingdom... 

LYNDE MOTT:    Sure, sure. 

KERRY MUHLESTEIN:   And to help other people and it's something I pray every day, to just to say, you 

know, magnify my abilities, I know I'm not good enough to do what needs to be done. 

Can you please just help me be equal to the task beyond my own abilities? 
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LYNDE MOTT:    Yes.  Oh, I understand just what you're saying.  Well, I appreciate that you live that way.  

It blesses me and it blesses my family and I'm sure I'm speaking others, including 

students that have been in your classes. 

KERRY MUHLESTEIN:   I hope so. 

LYNDE MOTT:    You bet.  Oh, well, I have one more question, if you don't mind. 

KERRY MUHLESTEIN:  No. 

LYNDE MOTT:    It's a little bit of a personal nature; I would like to hear from you, how can we wives 

support or encourage our husbands in their creative lives?  I would just like you to speak 

about that for a minute. 

KERRY MUHLESTEIN:   Well, that's a great question.  I almost would have seen it being the opposite way 

because I feel like I need to work on being more supportive of my wife, but in my own 

personal life, that's a tough one to ask me how wives can be more supportive because I 

don't know how my wife could be more supportive.   

LYNDE MOTT:    Oh. 

KERRY MUHLESTEIN:   But one of the ways, and I don't think this is something you can contrive. I think this 

is something that has to come from your honest feelings, but we can do things to feel this 

way, you know.  I hope that we all try and see each other, and especially our spouses and 

children, the way that God sees them. 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   And I know, for myself, my wife thinks I'm a better writer than I am. Actually 

sometimes that's a little daunting, I'm afraid to, she proofreads for me a lot and sometimes 

I'm afraid to show her, and now she'll figure out I'm not really as good as she thinks I am.  

If she's figured it out, she's been lying about it, but she really does, in all the things that I 

do, she thinks that I'm better than I really am and she lets me know how good I am and 

says, “You know,” she'll encourage me, she'll say, “People need this and you need to do 

this.”  And there are times where she's said to me, “You can write this.”  And it's 

something that I've been saying, “I don't know, I don't really want to write that thing.” 

And she'll say, “No, you can write this.”  So maybe that's too simplistic an answer. 

LYNDE MOTT:    No. 

KERRY MUHLESTEIN:   Because I think probably everyone would think that, of course that's what you do is 

say you can do it, but if she said you can and she didn't mean it, I'd be able to tell. 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:   And, now I don't know what she's done to be able to see me or see my potential 

more than she sees me is maybe one way of seeing it...   

LYNDE MOTT:    Oh, yes! 

KERRY MUHLESTEIN:  Maybe that's one thing we can do is, she sees what I can be. 
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LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   And helps me get there and talks about me as if I'm already there and I don't know if 

she's doing that intentionally or if that's just, God has put blinds over her eyes and makes 

her see things differently or something, but that's something that not just wise for 

husbands, I think that's equally for husbands for wives and... 

LYNDE MOTT:    Or children  

KERRY MUHLESTEIN:  Yeah. 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:   And that goes back to what I was talking about a little bit before, I hope that we will 

all encourage each other in those more meaningful things. 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   I know and I've tried to do this before, but when we get home from this interview 

I've got to go home and say to my wife, “You know, I really appreciate the way that you 

can make our children feel loved. I really appreciate the way that you can say, here is a 

different way of trying to reach that child or the way you come at your calling and the 

creativity you put into there.”  I, and making people feel, that's important.  I need to do 

better at expressing that appreciation to her because I think we all probably don't hear 

enough about those kinds of...   

LYNDE MOTT:    Those things. 

KERRY MUHLESTEIN:   creative talents that we have. 

LYNDE MOTT:    Yes.  Those ones that aren't so easily perceived. 

KERRY MUHLESTEIN:  Yeah and that even if we know, like, I know my wife is patient and builds, but I 

don't, it's almost become something I take for granted and I don't say enough to her about 

it. 

LYNDE MOTT:    Alright.  Kerry, I would love to kind of connect with you a little bit about what I do and I 

think we've talked about it a bit.  You know, I as an artist, I use this visual medium, you 

know, I use the elements and principles of design of light, shadow, texture, composition, 

proportion, to communicate.  

KERRY MUHLESTEIN:   Right, right. 

LYNDE MOTT:    I use all these elements to communicate, but what I want to, and it seems to me that the 

Egyptians had a very sophisticated, you know, forms that they utilized that you seem to 

touch on it earlier, that it was not only concerned with the elements of design in just the 

visual representation, but also layers of symbolism really. 

KERRY MUHLESTEIN:  Yeah. 

LYNDE MOTT:    I'd love you to speak about that. 
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KERRY MUHLESTEIN:  It's a great topic and we could spend, I mean, well, in Art History classes you do 

spend hours going over these things, but there are a couple key differences between the 

Egyptians and what we often do with art or at least, especially in their two-dimensional, 

it's never fully two-dimensional because usually they're carving it into a stone or... 

LYNDE MOTT:    Relief work, sure. 

KERRY MUHLESTEIN:   Yeah, and then they would paint it, but largely two-dimensional as opposed to 

statuary we could say.  But, you know, and we inherit largely the Greek tradition of 

trying to make things look the way that they look to us when we see it. 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   For the Egyptians much, at least, of their two-dimensional art was associated with a 

funerary cult and it was designed to make things the way they should be in the after-life 

and so while we would talk about perspective in our art, the term we use for Egyptian art, 

that kind of art is composite.   

LYNDE MOTT:    Oh. 

KERRY MUHLESTEIN:   They weren't so concerned with making things look the way it would look if you 

were looking at a person in life as they were with having all the composite parts of that 

person represented, which is why you can recognize Egyptian art from anyone else, 

because they have these strange body contortions where you can see the chest is facing 

you full-front view, but the head is the side view and then the torso is the front view but 

the legs are going to the side. 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   It's completely unique to Egyptian art and anyone trained in art or not, I think most 

people in the world can see Egyptian art and say, that's Egyptian. 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   Because of that particular technique, but what we at least think they were trying to 

do was make sure that all of the parts of the body that needed to be represented were 

represented so that if, there was a magic imbued to the art that they were creating and if 

that bit of art needed to be part of the afterlife, if it needed to magically become part of 

that person's afterlife that, whoever had it painted then all the parts that you needed were 

there. 

LYNDE MOTT:    Wow! 

KERRY MUHLESTEIN:   And so it's a very different way of doing art than we do, as opposed to their statuary, 

which for the most part, is just amazingly realistic.  I mean, they had, they would 

typically present someone as ideal, rather than, some people they would, you know, do 

them warts and all, but many of the people were presented as, they're all broad-

shouldered and narrow-waisted and muscular... 

LYNDE MOTT:    You bet. 
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KERRY MUHLESTEIN:   And so on.  But they had a way of making it so realistic, so let me just share with 

you one story and then we'll talk about one other kind of thing they would do with 

statues, but there's this famous statue of the sun.  So we talked about Khufu, who is the 

builder of the Great Pyramid, and then the next largest pyramid was built by his son, 

Khafre.  And there's a very, very famous statue of Khafre seated on his throne with a 

falcon, which represented the god Horus, who was associated with the kings, with a 

falcon on the back of his and the wings coming around the side of his head, kind of 

symbolizing that Horus was protecting the king.  And it's really an amazing statue and 

there must have been several of these, but this is the only one that's survived fully.  It's 

housed now in the Egyptian Museum in Cairo and one time I was able to go with a small 

group after they'd closed the museum down and there were about thirty of us that were 

able to just go on and look at some of the artifacts.  And we had the director of the 

American Research Center in Egypt was with us and he, his doctorate is in Art History 

and mine's in Language, so we both had to know about both, but he was very good at this 

stuff, so he was taking people around and pointing things out and he was talking about 

something I already knew quite a bit about so I was kind of hanging back and looking at 

some other things on my own for a minute.  And I don't know, most people, I think, can 

sometimes get the feeling that someone's staring at you and I had that feeling that 

someone was behind me, staring at me.  And it's in this huge, dark museum and I'm 

almost by myself there, and just almost a little bit of a creepy feeling.  There is someone 

behind me, looking at me.  And I turned around and it was that statue. 

LYNDE MOTT:    Oh, my goodness. 

KERRY MUHLESTEIN:   And I'm not saying that it was alive or anything... 

LYNDE MOTT:    Sure. 

KERRY MUHLESTEIN:   But they have the ability of making it look so alive that when I turned around it 

really did look like he was looking at me.   And he wasn't, but they just have that ability 

to create it to be so life-like in their statuary.   

But there were some that I think we've often misunderstood because so many of their 

statues were built on a giant scale, I mean overly giant and no one else, well, a few other 

places in the world have sometimes, but nobody else has consistently built giant statues 

as the Egyptians did. And there's one famous pharaoh, Akhenaton, who people associate 

with the religious reform and they'll call him the heretic pharaoh, so anyway, he did 

everything different than anyone else, including his art.  Now one of the things people 

have made a big deal about is that many of the statues make him look just weird and 

grotesque and not just the statues, a lot of the art is different and he looks a little bit 

different.  But I had a friend who specializes in reading the art and the meaning behind 

the art in Egypt who came up with a really interesting theory that I'm fairly convinced of, 

because one of these statues that's kind of famous for being the weirdest-looking.  Where 

he has this elongated head and chin that comes out and weird-shaped chest and shoulders 

and so on, and it, and the legs have been broken-off so we usually look at it on display 

where we can or almost looking at it in its eyes although it was originally probably 30 or 

40 feet high, can't remember, but a really large statue.  But she started to look at what this 

would have looked like if you were down, so you, if I remember the size of the statue is 
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something about, your head would come up to the, his mid-chin or something like that.  If 

you were looking at it from that level, looking up, that it actually almost looks normal. 

LYNDE MOTT:    Oh. 

KERRY MUHLESTEIN:   And that again speaks to their creativity... 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   That, you know, it, quite not normal, because he didn't do anything quite normal, but 

it, their ability to take into account, most people will look at this and they'll be seeing the 

underside of his chin and his head... 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   And instead of seeing it from the face or the eyes and eye-level it will have a 

different look for them and so they made it so that it looks like if you're standing at his 

feet, it looks almost like you're looking at him from eye-level... 

LYNDE MOTT:    Yes. 

KERRY MUHLESTEIN:   But when you do look at from eye-level it looks very strange. 

LYNDE MOTT:    It's disturbing. 

KERRY MUHLESTEIN:   Yeah. 

LYNDE MOTT:    Oh, that's fascinating. 

KERRY MUHLESTEIN:   So, you know, some, so that's not what we would call composite, that kind of two-

relief where they have someone looking very weird.  Instead they've very much taken 

into account perspective and so they were capable of both.  They were really, really, 

including with little, detailed metal-work and things like this, they were amazing artists 

and artisans. 

LYNDE MOTT:    Oh, it sure sounds like it.  And such a unique visual vocabulary is kind of what I'm 

feeling from you. 

KERRY MUHLESTEIN:   Well said. 

LYNDE MOTT:    Completely unique to their civilization. 

KERRY MUHLESTEIN:   Yes. 

LYNDE MOTT:    And it make sense to me that our tradition is more of the Greek, making art appear as 

close to nature as possible, where that wasn't the emphasis of the Egyptians.  They were 

portraying something else. 

KERRY MUHLESTEIN:  Yeah.  There was more meaning to almost all of their art than just beauty and 

looking at it, though there were good at beauty and beholding. 

LYNDE MOTT:    Sure. 
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KERRY MUHLESTEIN:   But there was usually some deeper meaning behind all of it. 

LYNDE MOTT:    No wonder you love this stuff, Kerry! 

KERRY MUHLESTEIN:   It's addicting. 

LYNDE MOTT:    I can see why.   Well, it's been a pleasure and a delight to talk with you, Kerry.   

KERRY MUHLESTEIN:  For me too. 

LYNDE MOTT:    Thank you so much for coming today.  It's been fascinating to get into the mind of an 

Egyptologist.  Thanks again. 

KERRY MUHLESTEIN:   Thank you, Lynde. 

 

[BEGIN MUSIC] 

NANCY HANSON (HOST):   You've been listening to Everything Creative, an interview between Lynde Mott 

and Kerry Muhlestein. 

[END MUSIC] 

### 


